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SEMPER   FIDELIS    MARCH 


John  Philip  Sousa,  1856-1932 

BOYS  AND  GIRLS  the  world  over  love  parades  and  the  sound  of 
bands  marching  down  the  street.  In  our  nation's  capitol,  Washington, 
D.  C.j  children  have  many  opportunities  to  watch  the  flying  of  flags, 
and  hear  the  beating  of  drums  as  processions  of  men  in  uniform  pass  by. 
One  little  boy,  born  in  this  city  nearly  a  hundred  years  ago,  ran  away 
from  home  many  times  to  follow  the  shining  brass  instruments  that 
accompanied  long  lines  of  blue-coated  soldiers.  As  he  tagged  along- 
side the.  players,  stepping  in  perfect  time,  the  child's  dearest  wish  was 
to  be  a  band  leader.  One  day  this  wish  came  true.  When  he  grew  up 
he  became  director  of  the  United  States  Marine  Band.  And  what  was 
the  boy's  name?  JOHN  PHILIP  SOUSA,  America's  famous  "March 
King." 

DURING  HIS  CHILDHOOD  IN  WASHINGTON  Philip 
lived  very  near  the  great  round  dome  of  the  Capitol.  He  used  to  say 
he  was  raised  under  its  shadow.  Philip's  father,  Antonio  Sousa,  was  a 
trombone  player  in  the  Marine  Band.  At  the  beginning  of  the  War 
Between  the  States  Mr.  Sousa  thought  it  his  duty  to  help  fight,  so  he 
left  his  trombone  and  his  family  behind  and  joined  the  Navy.  Al- 
though war  brought  many  soldiers  and  wonderful  marching  bands  to 
Washington  Philip  was  glad  when  at  last  the  battles  were  over,  and 
his  father  could  be  a  musician  again.  Sometimes  the  boy  was  allowed 
to  attend  rehearsals  in  the  Marine  Barracks  and  play  the  triangle  or 
the  cymbals.    How  he  loved  this! 

PHILIP'S  FIRST  MUSIC  LESSONS  were  with  an  old  Spanish 
friend  of  his  father  who  started  him  on  the  violin.  He  worked  ear- 
nestly and  at  the  age  of  eight  he  was  playing  for  a  dancing  school. 
When  he  was  thirteen  Philip  organized  a  dance  orchestra  which  he 
called  his  "quadrille  band."  Philip  led  the  group  until  one  day  he 
lost  his  job  by  asking  for  a  raise,  in  pay.  Just  then  an  offer  came  along 
for  him  to  play  in  a  circus  band.  He  was  secretly  planning  to  run 
away  when  his  father  found  it  out.  Promptly  Philip  was  taken  to  the 
director  of  the  Marine  Band  who  let  him  enlist  as  a  music  apprentice. 
From  this  time  on  John  Philip's  future  career  in  music  was  assured. 

SOME  YEARS  LATER  Sousa  formed  his  own  band  and  travelled 
with  his  musicians  to  every  big  city  in  the  United  States  and  Europe. 
His  marches  are  played  by  more  than  20,000  bands  today. 
The  opening  theme  of  SEMPER  FIDELIS  MARCH 


« 


j j  jiJv  idflfrrflij 


A  book  you  will  enjoy:  GREAT  BANDS  OF  AMERICA  by 
Alberta  Powell  Graham  (Nelson) 


THE  "MILITARY*  SYMPHONY,  No.  100 in  G  Major 


Franz  Joseph  Haydn,  1732-1809 

THE  "MILITARY"  SYMPHONY  is  one  of  six  symphonies 
written  by  Joseph  Haydn  on  his  second  visit  to  England.  It  was  first 
performed  in  the  spring  of  1  794.  Haydn  was  dearly  beloved  by  the 
people  of  London  and  had  been  very  successful  with  his  English  con- 
certs. The  King  was  so  greatly  pleased  with  this  symphony  that  he 
asked  for  the  great  Austrian  composer  to  be  brought  to  the  Palace,  and 
presented  to  him.  When  Haydn  left  England  a  year  later  he  had 
made  $12,000  through  the  performance  of  his  symphonies.  Never 
again  did  he  have  to  worry  about  money,  and  he  always  felt  grateful 
to  his  many  English  friends  who  loved  and  appreciated  his  music. 

THE  FIRST  MOVEMENT  starts  with  a  slow  Introduction 
(  Adagio).  This  is  followed  by  a  fast  lively  theme  played  first  by  the 
flutes  and  oboes,  then  by  the.  strings.    Here  is  the  principal  theme: 
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IN  THE  SECOND  MOVEMENT  you  will  find  out  why  this 
symphony  has  been  nicknamed  "The  Military."  Haydn  uses  a  large 
drum,  brass  cymbals  and  a  triangle  to  make  warlike  sounds  such  as  the 
Turkish  bands  used  in  battle.  The  big  drum  is  played  by  a  big  stick, 
which  marks  the  beat,  and  at  the  same  time  by  a  little  stick,  which 
keeps  up  a  trotting  rhythm.  Towards  the  end  of  the  movement  there 
is  a  trumpet  fanfare,  adding  a  final  military  touch.  The  principal 
theme  is  based  on  an  old  French  tune  which  Haydn  once  used  in  a 
piece  for  the  King  of  Naples. 
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THE  THIRD  MOVEMENT  is  written  in  minuet  style.  Com- 
posers of  Haydn's  time  often  used  a  dance  as  the  third  movement  of  a 
symphony.  In  the  score  the  third  movement  is  marked  Moderato,  and 
it  is  played  faster  than  the  traditional  minuet  step. 
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THE  FOURTH  MOVEMENT,  Presto,  is  fast  from  beginning  to 
end.  It  begins  with  a  very  gay  theme  in  6/8  meter.  Haydn  is  at  his 
best  in  this  lively,  joyous  music. 

Presto 
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THE   EMPEROR'S   HYMN 


Franz  Joseph  Haydn 

THE  EMPEROR'S  HYMN,  said  to  have  been  Joseph  Haydn's 
favorite  work,  was  first  performed  for  the  Emperor's  birthday  on 
February  12,  1797.  The  stirring  melody,  known  as  the  Austrian 
hymn,  is  sung  by  the  congregations  of  many  churches  throughout  the 
world  today. 

THE  FAMOUS  HYMN  has  an  interesting  history.  During  his 
visits  to  England,  Haydn  was  envious  of  the  British  for  their  national 
anthem,  God  Save  the  King.  So  he  wanted  to  write  a  similar  one  for 
his  own  Emperor  in  Austria.  At  this  time  the  French  armies  of  the 
Revolution  had  stirred  up  the  European  people  and  made  them  feel 
very  patriotic.  A  friend  of  Joseph  Haydn's,  Freiherr  van  Saurau, 
knowing  of  the  composer's  patriotic  feeling,  told  the  Prime  Minister 
about  it.  Soon  afterwards  he  commissioned  the  poet,  Lorenz  Leopold 
Hauschka  to  write  the  words,  and  Joseph  Haydn  to  write,  the  music. 

HAYDN  LATER  USED  THE  MELODY  as  a  theme  for  four 
variations  in  a  string  quartet.  Towards  the  end  of  his  life  he  asked  his 
servant  to  carry  him  to  the  piano.  With  the  members  of  his  house- 
hold around  him,  he  played  the  favorite  hymn  three  times. 

The  Emperor's  Hymn 
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Stories  about  Joseph  Haydn 

JOSEPH  HAYDN,  THE  MERRY  LITTLE  PEASANT  by 
Wheeler  and  Deucher;  YOUNG  MASTERS  OF  MUSIC  by  Man 
Newlin  Roberts  j  pp.  79-93 ;  A  STORY  OF  MUSIC  bv  Barbour  and 
Freeman,  pp.  60-72 ;  KINSCELLA  READERS,  Book  II,  "Little 
Joseph  and  the  Parade,"  pp.  26-29  j  Book  II,  "The  Story  of  a  Toy 
Orchestra,"  pp.  141-143;  Book  IV,  "The  Surprise  Symphony,"  pp. 
1 73-1 77;  Book  V,  "Vanishing  Candles  and  a  Symphonv,"  pp.  311-315. 
Short  biographies:  SYMPHONY  STORIES,  1952;  Jacket  of  "Mili- 
tary Symphony,"  Symphony  Shorts  recording,  Sound  Book  Press  So- 
ciety, Scarsdale,  N.  Y.     (Also  includes  piano  accompaniment.  ) 


PRAYER    from     "Hansel     arid    Gretel* 


Engelbert  Humperdinck,  1854-1921 

OYER  SIXTY  YEARS  AGO  in  the  German  city  of  Frankfort 
there  lived  a  lady  named  Frau  Adelheid  Wette.  It  was  Christmas 
time  and  she  thought  it  would  be  fun  for  her  children  to  give  a  little 
play  at  the  family  Christmas  celebration.  In  Grimm's  Fairy  Tales 
she  found  the  story  of  Hansel  and  Gretel  which  she  decided  would  be 
just  the  thing  for  her  performance.  When  the.  play  was  finished  it 
seemed  to  need  some  music.  Fortunately,  Frau  Wette's  brother, 
Engelbert  Humperdinck,  was  a  composer  so  she  asked  him  to  write 
some  songs.  His  music  was  so  successful  that  Uncle  Engelbert  set  to 
writing  more  and  more  songs.  Before,  long  the  play  had  turned  into 
an  opera  for  children! 

FORTUNATELY  UNCLE  ENGELBERT  was  a  friend  of  the 
great  opera  composer,  Richard  Wagner.  He  had  helped  him  copy 
orchestra  parts  and  train  choruses  for  his  performances  at  Bayreuth. 
So  with  his  fine  training  he  turned  the  home-made  Hansel  and  Gretel 
into  a  complete  opera  which  called  for  a  big  orchestra,  wonderful  stage 
settings  and  grown-up  actors.  The  opera  has  become  a  great  favorite 
all  over  the  world  and  it  has  been  performed  hundreds  of  times  in  the 
leading  opera  houses.  Some  critics  have  even  said  that  Hansel  and 
Gretel  is  one  of  the  most  perfect  operas  ever  written. 

THE  STORY  OF  THE  OPERA  is  familiar  to  all  children. 
Hansel  and  Gretel  are  the  son  and  daughter  of  a  poor  broommaker. 
Because  there  is  nothing  to  eat  at  home  the  brother  and  sister  are  sent 
to  the  woods  to  gather  wild  strawberries  for  supper.  After  the  chil- 
dren have  filled  their  baskets  with  berries,  they  decide  to  sample  them, 
and  soon  eat  them  all  up.  Darkness  comes.  It  is  too  late  to  pick  more 
berries  so  the  children,  lost,  finally  fall  asleep.  In  the  morning  they 
wander  through  the  forest  and  find  a  lovely  house,  made  of  cakes  and 
pastries  and  candy.  A  horrible  witch  lives  in  the  house.  She  tries  to 
catch  Hansel  and  cook  him  for  supper,  but  his  life  is  saved  by  Gretel 
who  quickly  thinks  of  a  trick  to  shove  the  witch  into  the  oven.  When 
Hansel  and  Gretel's  father  and  mother  at  last  find  them  in  the  forest 
there  is  much  rejoicing. 

THE  PRAYER  is  sung  by  the  two  children  in  the  woods  just  before 
they  fall  asleep.  The  song  tells  about  the  guardian  angels  who  watch 
over  them  and  keep  them  from  harm. 
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A  book  you  will  enjoy:  HAENSEL  AND  GRETEL,  The  Story  of 

Humperdinck's  Opera  Adapted  by  Robert  Lawrence 

(Grosset  &  Dunlap) 


WEDDING   DAY   AT  TROLDHAUGEN 

Edward  Grieg,  1843-1907 

EDWARD  GRIEG  was  born  in  the  quaint  old  Norwegian  city  of 
Bergen  and  he  died  there  when  he  was  sixty-four  years  old.  His 
mother  was  a  musician  and  she  was  his  first  teacher.  Edward  and  his 
mother  took  many  walks  together  through  the  country  and  he  loved  to 
look  at  the  deep  blue  fjords,  the  snow-capped  mountains  and  the  pine 
forests.  He.  often  imagined  that  they  were  inhabited  by  strange  crea- 
tures such  as  trolls  and  elves.  It  was  not  hard  for  him  to  imagine  these 
things  because  his  head  was  always  full  of  the  Norwegian  tales  and 
legends  that  his  mother  told  him. 

EDWARD  COULD  HARDLY  MAKE  UP  HIS  MIND  whether 
he.  wanted  to  be  a  poet,  a  painter,  or  a  musician.  But  when  he  was 
about  fifteen  something  happened  to  help  him  decide.  Ole  Bull,  the 
famous  Norwegian  violinist,  had  just  returned  from  a  concert  trip  to 
America  and  he  came  to  call  on  Edward's  father.  When  the  violinist 
heard  that  the  boy  was  composing  he  asked  Edward  to  play  for  him. 
Ole  Bull  was  so  delighted  with  what  he  heard  that  he  took  Edward  by 
the  shoulders  and  said:  "You  must  go  to  Leipzig  to  study  music."  His 
father  and  mother  agreed,  and  this  was  the  beginning  of  his  musical 
career. 

WHEN  EDWARD  WAS  A  LITTLE  OLDER  the  Norwegian 
Government  conferred  a  great  honor  upon  him  by  sending  him  to 
Rome  for  further  study.  In  later  years  they  gave  him  enough  money 
each  year  so  that  he  could  spend  all  his  time  composing.  He  built 
himself  a  studio  in  the  hills,  high  above  one  of  the  fjords.  The  little 
Jog  hut  was  just  big  enough  for  Edward's  desk  and  his  piano,  but  here 
he  could  work  without  being  disturbed.  The  music  that  floated  through 
the  pine  woods  seemed  to  express  the  spirit  of  the  great  Scandinavian 
people  and  their  native  folk  songs. 

ONE  MORNING  EARLY  Edward  Grieg  left  his  studio  with  an 
armful  of  compositions  and  went  to  visit  his  good  friend,  Ole  Bull. 
The  violinist  and  the  composer  had  a  fine  day  together.  On  the  way 
home  Grieg  passed  through  the  little  village  of  Troldhaugen  where  he 
saw  a  wedding  procession  going  down  the  street.  Bells  were  ringing 
and  a  fiddler,  leading  the  party,  was  playing  lively  tunes.  Long  after 
this  happy  day  Grieg  remembered  the  tunes  of  the  fiddler,  and  made 
them  into  a  piece  which  he  called  WEDDING  DAY  AT  TROLD- 
HAUGEN. 
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A  book  you  will  enjoy:  EDVARD  GRIEG,  BOY  OF  THE 
NORTHLAND  by  Sybil  Deucher  (Dutton) 


THE    FLIGHT   OF   THE   BUMBLE    BEE 

—    -" —  ■...  . 

Nikolai   Rimsky-Korsakoff,  1844-1908 

NIKOLAI    ANDREYEVITCH    RIMSKY-KORSAKOFF    was 

horn  in  Tikhvin,  Russia.  He  grew  up  in  a  large  comfortable  house 
with  his  father  and  mother,  his  brother  and  his  Uncle  Peter  or  "Uncle 
Pipon."  In  the  evenings  the  family  often  gathered  together  to  play 
and  sing  and  "Uncle  Pipon"  entertained  them  with  folk  songs. 

ALTHOUGH  NIKOLAI  STARTED  MUSIC  LESSONS  when 
he  was  six  and  later  learned  to  play  both  piano  and  cello,  he  did  not 
take  music  seriously  because  he  wanted  to  become  a  naval  officer.  When 
he  graduated  from  Naval  College  he  went  on  a  three  year  cruise  to 
many  foreign  countries,  including  America.  At  the  time  his  ship  docked 
in  New  York  harbor  the  United  States  was  fighting  the  Civil  War. 
Nikolai  and  his  friends  went  ashore  and  took  several  excursions  to 
Baltimore,  Washington,  and  other  American  cities.  They  even  went 
to  Niagara  Falls  where  they  looked  in  wonder  at  the  beautiful  sight. 
In  New  York  Nikolai  went  to  the  opera.  He  was  also  much  interested 
in  the  American  music  he  heard  and  after  his  return  to  the  ship  he  had 
fun  picking  out  the  opera  airs  and  the  American  tunes  on  the  cabin 
harmonium  while  another  member  of  the  crew  played  the  fiddle. 

IT  WAS  AFTER  THIS  LONG  VOYAGE  OF  ADVENTURE 
that  Nicolai  decided  to  spend  all  his  time  on  music.  At  the  age  of 
twenty-seven  he  was  made  a  professor  of  composition  at  the  Petrograd 
Conservatory,  and  he  soon  became,  an  orchestral  conductor  of  consid- 
erable prominence  in  Russia  and  in  other  European  countries.  He 
wrote  many  operas  and  choral  works  as  well  as  compositions  for  piano, 
orchestra  and  chamber  groups. 

THE  FLIGHT  OF  THE  BUMBLE  BEE  is  from  Rimsky-Korsa- 
kofPs  opera  "Tsar  Saltan"  which  was  written  in  1 899-1900.  The  story 
of  the  opera  was  taken  from  a  fairy  tale  by  Pushkin  It  is  a  strange 
tale  of  a  beautiful  princess  who  was  changed  into  a  swan  by  a  wicked 
witch.  The  swan  lives  on  an  enchanted  island,  and  is  doomed  to  swim 
about  day  after  day,  waiting  for  the  one  person  in  the  world  who  can 
set  her  free — a  handsome  prince!  It  seems  to  the  swan  princess  that 
her  lover  will  never  come.  Then  one  day  a  big  bumble  bee  flies  to  the 
island  from  across  the  sea.  He  buzzes  around  the  swan,  and  as  he 
circles  close  to  her  head  the  swan  princess  whispers  her  secret.  She 
begs  him  to  fly  back  over  the  water  and  tell  the  prince  where  to  find 
her.  So  the  good-natured  bumble  bee  agrees  to  help  her,  and  goes 
whirring  off  in  search  of  the  prince.  Rimsky-KorsakofPs  very  fast 
music  describes  the  sounds  the  bumble  bee  makes  in  its  flight. 
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ENTRANCE   OF   THE    LITTLE   FAUNS 

Gabriel  Pierne,  1863-1902 

THE  ENTRANCE  OF  THE  LITTLE  FAUNS  is  a  short  num- 
ber from  Pierne's  ballet,  "Cydalise  et  le  Chevre-pied."  ( Chevre-pied 
is  the  French  word  for  faun,  and  it  means  goat-foot).  P'auns  are 
queer,  half-human  creatures  with  pointed  ears  and  goats'  feet.  They 
live  in  the  woods,  and  strange  as  it  seems,  they  go  to  school !  As  you 
listen  to  the  music  try  to  picture  these  little  animal-like  beings  march- 
ing around  through  the  trees. 

THE  MARCH  BEGINS  with  soft,  mysterious  sounds  in  the  string 
section.  Cellos  and  double  basses  play  "pizzicato"  by  plucking  the 
strings  while  the  violas  use  the  stick  of  the  bows  to  slap  the  strings. 
Next,  there  is  a  high,  piercing  melody  played  by  piccolos: 
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THIS  QUEER  LITTLE  TUNE  is  repeated  six  times.  In  be- 
tween you  hear  the  muted  trumpets  playing  an  important  sounding 
theme.  While  the  trumpets  and  piccolos  play  their  tunes  back  and 
forth,  as  if  in  conversation,  the  snare  drum  and  the  tambourine  knock 
gaily  away. 

THE  COMPOSER  OF  THIS  UNUSUAL  MUSIC,  Henry  Con- 
stant Gabriel  Pierne,  studied  at  the  Paris  Conservatory.  He  was  a 
pianist,  organist  and  conductor.  His  compositions  include  operas, 
ballets,  and  an  oratorio  for  children's  voices,  "The  Children's  Cru- 
sade." 

The  School  Bus 

EUGENE  HEMMER,  composer  of  THE  SCHOOL  BUS,  is  a 

talented  young  American  composer  who  lives  in  Cincinnati.  He  will 
be  twenty-four  this  spring.  He  has  a  long  list  of  compositions  to  his 
credit:  string  quartets,  sonatas  for  cello,  viola,  flute,  violin  and  piano; 
works  for  band,  chorus  and  orchestra;  an  opera  and  volumes  of  piano 
pieces.  Eugene  tells  us  that  he  had  his  first  fun  with  music  by  pound- 
ing the  piano  while  his  sister  was  trying  to  practice.  This  led  to  piano 
lessons  at  the  age  of  six. 

ABOUT  THE  SCHOOL  BUS,  the  composer  says:  "This  compo- 
sition was  written  especially  for  you  boys  and  girls.  Those  who  ride  a 
bus  to  school  will  recognize  some  of  the  things  that  happen  on  your 
daily  trips:  the  rumble  of  the  approaching  bus;  the  honking  0f  the  horn ; 
the  bus  picking  up  speed;  cars  zooming  by;  children  calling  and  wav- 
ing; then,  the  school  bell.     With  the  screech  of  the  brakes  the  ride  is 


ESPANA 


Alexis  Emmanuel  Chabrier,  1841-1894 

WHEN  YOU  LISTEN  TO  THE  GAY  RHYTHMS  OF  ES- 
PANA, you  will  surely  feel  like,  dancing.  Perhaps  you  will  also  want 
to  shake  a  tambourine  or  click  the  castanets  for  the  music  has  a  very 
Spanish  flavor.  It  is,  in  fact,  so  Spanish  that  you  will  be  surprised  to 
learn  that  the  composer,  Emmanuel  Chabrier,  who  won  great  fame 
with  this  piece  for  orchestra,  was  born  in  France,  and  spent  a  good  part 
of  his  life  in  Paris.  It  was  on  a  trip  to  Spain  that  Chabrier  learned  to 
love  Spanish  music.  In  many  cafes  and  dance  halls  he  watched  the 
dark-eyed  senoritas  stamping  their  feet  to  the  three-beat  patterns  of 
the  jota  (p'on.  /iota),  the  Spanish  jig,  and  swaying  to  the  graceful 
melody  of  a  malagueiia  (pron.  mah-la-gain-ya) ,  If  a  tune  especially 
delighted  the.  French  composer  he  jotted  it  down  at  once  in  his  note- 
book. From  this  collection  of  authentic  folk  melodies  and  Spanish 
dances  came  the  themes  which  are  used  in  the  Rhapsody  for  Orchestra 
called  ESPANA. 

A  RHAPSODY  is  something  like  a  medley.  It  is  made  up  of  dif- 
ferent tunes.  The  first  dance  tune,  in  the  style  of  the  jota,  is  played  by 
bassoon  and  trumpet: 


Aneqi-*  c«*  -fuLoto 


Then    comes    a   new   step    to  a 
melody  played  by  the  cellos: 


The  third  theme,  played  by  bas- 
soons is  quite  coquettish: 


ifc^i.'j^ijjijp  pjijji'ifaj^ 


The    fourth    dance    rhythm    is         The  last   is   an   original   theme 
begun  by  violins  and  clarinets:  invented  by  Chabrier: 


^jBffjfffri.TrrmrSt 


WB 


/>      /Cff'Gry 

Before,  the  final  theme  comes  this  graceful  malagueiia  in  the  violins: 


fri)  HlLt/Tp  C^CjC^TcJjlcjTccHoTf 


TWO  AMERICAN   SONGS 


TWO  OF  THE  SONGS  you  will  sing  at  the  North  Carolina  Sym- 
phony children's  concert  are  typically  American. 

SHANGHAI  CHICKEN,  found  in  the  Halpert  folk  song  collec- 
tion in  the  Library  of  Congress,  was  taken  from  the  recording  of  an 
old  ballad  singer  named  Miss  Anne  Corbin  Ball.  She  remembered 
it  from  the  days  of  her  childhood.  This  song  is  like  the  early  re- 
ligious spirituals.  It  tells  about  a  wonderful  chicken  that  grew  so  tall 
he  almost  reached  the  top  of  the  wall.  But,  the  real  meaning  of  the 
words  "I  have  a  home  over  yonder"  is  that  the  singer  expects  to  go  to 
heaven.    And  it  won't  be  long — just  a  "few  days." 


SHANGHAI      CHICKEN 

tki  i  1,1  i  j  .i  i i  J.ii   rm 

i.  SkA*3-f<x<  cWicx-en    grow      so  "ball^  Few  <Aay$,  Few  days* 
^.grisatr  big  Jishthey   c<Ut      a.  whaie*  Few  <A&ySs  Few  day^, 

hjj  JUJ3  i   iM    «*  Jl^ 


I 


Aflmo^ reach  1+ul  1^  o£ite  WaJ  I,  And  IY»     go~in3  home. 
.SVa Mowed  To- nan  head  and  toi  I ,  A  net  Fm    30-ina  home. 


I  (we  a,  home    o-ver  ^yon-der,    Few  days,  Few  days, 


X  have  a  home  o-ver  yon-4er;  And  I'm  go-inj  home. 

Learn  to  play  this  melody  on  your  tonette  or  song  flute.    Clap  or  play 
a  drum,  tambourine,  triangle,  or  cymbals  on  the  refrain,  "Few  days." 

O,  MY  DARLING  CLEMENTINE  tells  the  story  of  an  old 
miner  who  went  to  California  during  the  Gold  Rush  of  1 849.  Find 
the  song  in  New  Music  Horizons,  Book  5.  The  rhythm  of  the  song  is 
at  the  bottom  of  page  1 60.  Write  these  note  values  above  the  number 
notation.    Then,  learn  to  play  the  song  on  a  marimba  or  a  set  of  bells. 

OH,      MY      DARLING      CLEMENTINE 


1115333       1135543 


1 


234432311325721 
Note:  If  the  number  has  a  line  above  it  play  it  in  the  lower  octave. 


About  the  Symphony  .  .  . 

THE  NORTH  CAROLINA  SYMPHONY,  directed  by  Benjamin 
Swalin,  makes  a  tour  of  the  State  each  year,  giving  FREE  CON- 
CERTS to  school  children. 

THESE  FREE  CONCERTS  are  made  possible  by  the  subscriptions 
of  your  parents  and  the  donations  of  many  generous  people  who 
want  you  to  continue  to  hear  the  best  music. 

SINCE  1944  the  Orchestra  has  played  424  concerts  for  656,663  chil- 
dren. The  children's  matinees  are  in  addition  to  hundreds  of 
concerts  played  at  night  for  adults.  You,  too,  may  attend  night 
programs  with  your  fifty  cent  Junior  membership. 

THROUGHOUT  THE  NATION  your  State  Orchestra,  famous  as 
"The  Symphony  on  Wheels,"  has  broadcast  over  NBC,  CBS  and 
Mutual   networks. 


About  the  Director  .  .  • 

BENJAMIN  SWALIN,  Director  of  the  North  Carolina  Symphony.  .  .  .  Born  in 
Minneapolis,  Minnesota.  .  .  .  Studied  in  New  York  and  Vienna.  .  .  .  PhD.  from  the 
University  of  Vienna.  .  .  .  Several  diplomas  from  other  music  schools.  .  .  .  Talented 
viol  in  Ut  .  .  .  Once  the  youngest  member  of  the  Minneapolis  Symphony,  .  .  .  Professor 
of  Music  at  DePauw  University  and  University  of  North  Carolina.  .  .  .  Composer. 
.  .  .  Lecturer.  .  .  .  Author  of  two  boob  on  music.  .  .  .  Guest  conductor  of  Mexican 
orchettras.  .  .  .  Champion  of  fine  music  for  North  Carolina's  children. 


